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Firuzkoy Yarimadasi Bizans Mimari
Kompleksi'nde Merkezi Planl
Yapidaki Opus Sectile Doseme:

Bir Analoji Denemest’

Byzantine Architectural Complex on the Firuzkoy
Peninsula. An Attempt to Find an Analogy

Evelina KACHYNSKA*

Ozet

Istanbul ili, Avcilar ilgesi, Firuzkdy Yarimadasi’nda ve Kiigiikgekmece Golii Kiyisinda yapilan kazilar sirasin-
da dini isleve sahip oldugu diisiiniilen Bizans Donemi’ne ait mimari kompleks kesfedilmistir. Agiga ¢ikarilan
yapilardan biri, merkezi planli muhtemel sekizgen planh olarak insa edilmistir. Kismen korunmus duvarlar
ortaya cikarilmus, fakat en dikkat cekici kesif opus sectile tekniginde yapilmis mermer désemedir. Doseme,
Yunan hag1 seklinde ve geometrik desenlere dayanan ek pargalardan olusan es merkezli kompozisyona sa-
hiptir. Yapimi sirasinda farkli mermer tiirleri bir arada kullanilmistir (antico verde, anticogiallo, Prokonnesos
mermeri ve Karya’daki Tasos mermeri) opus sectile, antik diinyada (MO 2. yiizyildan itibaren bilinen) ve Erken
Hiristiyanlik’ta en yaygin mozaik tekniklerinden biridir; ve Bizans gelenegi i¢inde uzun bir siire yer almistir.
Bu makalede, a¢i1ga ¢ikarilan yapida kompozisyon ve desenlerin anaolojileri tespit edilmeye ¢alisilmstir.

Anahtar Kelimeler:
Mozaik Déseme, Opus Sectile, Bizans Mimarisi, Merkezi Plan, Mermer Doseme.

Abstract

During the excavation works on Firuzkdy peninsula on Lake Kiigiikgekmece in the province of Istanbul has
been discovered Byzantine architectural complex supposedly of an ecclesiastical function. One of the uneart-
hed building appeared to be erected on the central plan, presumably octagonal. Have been exposed partially
preserved walls but the most spectacular discovery were marble pavement which have been made in opus
sectile technique. Concentric composition based on the shape of Greek cross and additional parts of geomet-
rical patterns. Masters used different types of marble: antico verde, antico giallo, Proconnesian and marble

1 Ceviri: Ayberk ENEZ 1 Translated by Ayberk ENEZ
*  Dt., Polonya Bilimler Akademisi Arkeoloji ve Etnoloji *  Dt., Institute of Archeology and Ethnology Polish Academy of
Enstitiisii, Orcid No: 0000-0001-5342-1819, Science, Orcid ID: 0000-0001-5342-1819,

eva.kachinski@gmail.com eva.kachinski@gmail.com
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from Iasos in Caria. Opus sectile is one of the most common mosaic techniques in the ancient world (known
from the second century BC) and early Christian period, also stayed for a long time in the Byzantine tradition.
The article presents an attempt to find analogies for composition and geometrical patterns which appeared in

discovered building.

Keywords:

Mosaic Pavement, Opus Sectile, Byzantine Architecture, Central Plan, Marble Pavement.

iciikcekmece Golii'nlin bat1  kiyisindaki
KFiruzk(Sy Yarimadasi iizerinde yapilan ar-
keolojik kazilar esnasinda Bizans Dénemi limant
ve dini bir kompleks (?) ortaya ¢ikarilmistir. Bu
kompleks i¢inde yer alan yapilardan birinin ibadet
amaclh hizmet verdigi diisiiniilen merkezi planh
yapt (Sek. 1) oldugu tespit edilmistir. Su anda
yapinin tam olarak ortaya ¢ikarilmamasi yapinin
islevinin net olarak tanimlanmasini zorlastirmak-
tadir. Mekan hakkindaki varsayimlar, Hiristiyan
mimarisinde vaftizhane veya martyrion (sehitlik/
aziz) yapilari i¢in yaygin olarak kullanilan 6zel i¢
mekan diizenlemesine dayanmaktadir (Filarska,
1983: 201-203). Yapilan kazilarda binanin igeri-
sinde vaftiz alani olarak tanimlanacak bir yapinin
izleri goriillmemekte, bu da yapimin vaftizhane
olabilecegi varsayimini zayiflatmis ve yapiy1 dini
isleve yonelik tanimlama girisimlerine yoneltmis-
tir. Bu yorum, ayni zamanda yapiya yakin gev-
resinde bulunan diger binalarin — merkezi planl
yapiya eklenmis gorkemli mezar odasi ve mezara
yonelmis sekilde ad sanctos tipinde kiigiik bir me-
zarlik alana sahip olmasina dayanmaktadir. Opus
sectile, ¢ok sayida insan tarafindan ziyaret edilen
bir alanin yer dégemesini yapmak i¢in uygun bir
tekniktir. Yapinin temsil ettigi karakteri goste-
rebilmesi i¢in opus sectile yapilmasi, pahali bir
malzeme olan mermer kullanimmi zorunlu kil-
maktadir. Dini kiilt yapilar ile ilgili aragtirmalar
yaparken yapilarin belirli bir mimari tasarimla,
genellikle yer dosemeleri de dahil olmak iizere i¢
dekorasyonda yiiksek teknik ve sanatsal anlayisin
birinci planda tutuldugu g6z 6niinde bulundurul-
malidir (Khrushkova, 2011: 512). Yapinn iglevi
hakkinda yapilan incelemeler ile kompleksin dini
bir isleve sahip oldugu varsayilmaktadir. Yapinin
kuzey kismi1 tamamen agiga ¢ikarilmig, ancak st

uring archeological excavations on Firuz-

kdy peninsula on the west shore of Lake
Kiiciikgekmece (Tiirkiye) has been discovered the
Byzantine port and ecclesiastic complex (?). One
of the buildings appears to be a centrally-planned
and has been preliminary identified as serving for
the commemorative worship (Fig. 1). At the cur-
rent moment edifice has not been fully uncovered,
which makes it difficult to identify the exact func-
tion of the building. The assumption about the
memorial character is based on the special spatial
arrangement of the interior, which in Christian ar-
chitecture was commonly used for baptistery or
martyry buildings (Filarska, 1983: 201-203). Ex-
cavations did not show remains of the baptismal
font inside the building, which excluded version
about functioning as baptistery and lead attempts
to identify the building towards commemorative
function. This interpretation is also based on the
results of identification of other buildings on the
site which are located in the vicinity - stately burial
room, attached in the form of an annex to the main
centrally-planned building and a small cemetery in
the type of ad sanctos, directed towards the tomb.
Opus sectile was a quite practical solution as a
pavement for the building purpose of which was
related with visiting by a large number of people.
The creation of opus sectile pavement requires the
usage of accordingly expensive material - marble,
which also suggests the special nature of this type
of floor and their representative character. Con-
ducting research about the sacred space dedicated
to the cult of memory, we should remember that
commemorative type of buildings were distin-
guished for a specific architectural solution, selec-
tion of interior decorations, including pavimentum

which usually was made on a high technical and
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mimari yapinin ¢okmesi sonucunda orta kisim
tahrip olmustur. Yap1 merkezi bir plan iizerine,
yuvarlak (belki de tespit edilemeyen farkli bir
diizen), altigen veya sekizgen olarak inga edil-
mistir. Mozaik zeminin korunmus kisimlari, opus
sectile teknigiyle islenmis ve farkli dogal renk-
lerde parcalardan yapilmistir. Malzemelerin 6n
incelenmesi sonucunda kullanilan birkag mermer
tiirliniin (antico verde, anticogiallo, Prokonnesos
(Marmara Adas1) mermeri ve Karya’daki Iasos
mermeri) varligi tespit edilmistir (Terry, 1986:
156-158).

Opus sectile, antik diinyada (MO 2. yiizyildan
itibaren bilinen) (Liakos, 2008: 37) ve Erken Hi-
ristiyanlik’ta en yaygmn mozaik tekniklerinden
biridir. Ayrica dayanikliligi, tasima kapasitesi ve
ihtisami ile Bizans Donemi gelenegi i¢cinde uzun
stire yer almigtir. Antik Yunan literatiiriinde opus
sectile teknigini, mermer kakma olarak har¢ kul-
lanilmadan mozaiklerin sekillendirilmesi ydnte-
mini iyi yansitan ve 6zellikle sonradan popiiler
olan cosmati tekniginde gorebiliriz. Ancak 6zel-
likle désemelerde en yaygin kullanim, pargalary/
karolar1 dogrudan harcin {izerine yerlestirmekte-
dir.

Orta Bizans Donemi’'nde (MS 843-1204) opus
sectile hem kutsal hem de sivil yapilarda en yay-
gin olarak kullanilan déseme yapim tekniklerin-
den biri olmustur. Iustinianus déoneminde gelisen
tas ocaklarmin sonradan kullanimin sona ermesi
sebebiyle, MS 9. yiizyildan sonra yapilarda bula-
nabilecek bazi mimari 6gelerin ve déseme parca-
larinin biiyiik 6l¢iide yeniden kullanildigimni varsa-
yabiliriz (Mango, 1986: 181). MS 12. yiizyildan
sonra opus sectile bazi kutsal yapilarda nadiren
goriilmekle birlikte siklikla kullanilmamustir.

Binanin merkezi plani ve i¢ mekansal diizeni, mo-
zaik désemenin desen diizenlemesini gostermek-
tedir. Acgikta kalan korunmus pargalara dayana-
rak, kompozisyonun bir daire igine yerlestirilmis
bir Yunan hagt formunda yapildigr sonucuna va-
rabiliriz. Ayrilmis orta kismin etrafina doniisiim-
li olarak yerlestirilmis biiyiik ikizkenar yamuk
(trapezoit) ve li¢ koseli sekilli pargalar bulun-
maktadir (Sek. 2). Kismen korunmus bordiir, bu
dosemelerin dekoratif kompozisyonunda dista bir
bant oldugunu gostermektedir. Orta boliim alani
da bir bordiir halkasi ile ayrilmis, mozaik desenin

artistic level (Khrushkova, 2011: 512). We assume
that architectural complex has a religious charac-
ter, what suggests the direction of the interpretation
about its specific function. The northern area of the
building has been completely uncovered, but the
central part was destroyed by collapse of the up-
per architectural structures. The building was con-
structed on a central plan: circle (perhaps inserted
into another central figure), hexagonal or octag-
onal. Preserved parts of mosaic floor were made
of the marble tiles with different natural colours,
inlaid in opus sectile technique. Preliminary exam-
ination of materials revealed few types of marble
which were used for the pavement: antico verde,
antico giallo, Proconnesian and marble from lasos
in Caria (Terry, 1986: 156-158).

Opus sectile is one of the most common mosaic
techniques in the ancient world (known from the
second century BC) (Liakos, 2008: 37) and ear-
ly Christian period, also stayed for a long time in
the Byzantine tradition because of its durability,
strength and splendor. In the Greek literature we
can find the opus sectile technique described as
“marble inlay”, which very well reflects the meth-
od of shaping mosaics without the use of mortar,
especially in the later popular cosmati technique.
However, the most common solution, especially
for the pavement is laying the tiles directly on the

mortar.

In the Middle Byzantine period (843-1204 AD)
opus sectile was the one of the most commonly
used pavement construction methods in both, sa-
cred and representative secular buildings. Consid-
ering the fact that most of the quarries of that time,
which were thriving at the time of Justinian, ceased
to be exploited any more we can assume that some
of the architectural elements and fragments of the
pavements that we can find in buildings from the
9" AD were mostly made of the reused materials
(Mango, 1986: 181). From the 12" century AD
opus sectile also ceases to be often used, occasion-
ally appears in some sacral buildings.

The central plan of the building and the internal
spatial layout define the arrangement of the mo-
saic floor pattern. Based on the exposed preserved
fragments we can conclude that the composition
was built of a Greek cross inserted in a circle:
large trapezoidal and triangle shaped segments

183
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korunmus ilk seridi daha biiyiik baklava bi¢imli
mermer parcalar ve daha kii¢iik iggen pargalardan
olusmaktadir. Omphalionun orta kism, bityiik bir
yuvarlak mermer levha ile olusturulabilecegi gibi,
geometrik desenin daha kiigiik pargalarin devami
seklinde de olabilir. Merkezi planli diger opus
sectile Orneklerine (Iveron Manastiri’nin Kat-
holikonu, Kilise 34, Khersonesos) bakildiginda,
orta kismin masif mermer levha ile yapildigim
varsayabiliriz. Trapezoit pargalar, ortada yer alan
biiyliik boyutlu mermer panel ile olusturulmus
ve iki boliimii ayni1 olmayan bir mozaikle ¢evri-
lidir. ik bdliim diizeni, uzatilmis altigen sekilli
karolarin désenmesi ve aralarindaki bosluklarin
kiigiik baklava bigimli parcalar ile doldurulmasi
seklindedir. Bir sonraki trapezoit kisimdaki mo-
zaik diizeni farkli bir desene dayanmaktadir. Ana
unsuru, uzun kenarli altigenlerin olusturdugu ka-
visli koseleri olan bir kare ve merkezde kiigiik bir
kirmizi, sar1 ve yesil olmak iizere farkli renkler-
de (kiigiik pargalardan) karolardan olugsmaktadir.
Karolarin {iggen bigimli pargalar halinde diizen-
lenmesi, kompozisyon ritmini uyumlu hale getir-
mek igin oldukga basitlestirilmistir. Bu alanlar,
daha kiigiik licgen elemanlarla birbirine baglanan
alt1 koseli bir y1ldiz seklini olusturacak sekilde, ti-
pik altigen biiyiik karolarla olusturulmustur. Mo-
zaik désemenin kompozisyonu, MS 10. yiizyildan
beri opus sectile dosemelerin tam anlamiyla ayirt
edici 6zelligi olan geometrik bir karaktere sahip-
tir. Ozellikle siklikla karsimiza ¢ikan motif diger
sekillerle birlestirilen veya bir dizi sisteme bagh
sekillerle birleserek ¢esitli kompozisyonlar olus-
turur. Siislemesiz seritlerden olusan kompozisyon
semasi agikca goriilmektedir. Mozaik kompozis-
yonun estetik degeri ve kalitesinin yiiksek oldugu
goriilmektedir. Motifle tanimlanan orta boliimiin
diizenine ve merkezi kompozisyona dayanarak,
yapinin kubbeli oldugunu varsayabiliriz.

Kuzey kesimde, tugladan yapilmig, kismen ko-
runmus dis duvarlar da ortaya ¢ikarilmistir (Sek.
3). Duvarlar iizerinde tespit edilen demir kanca-
lar ve mermer kalintilar1 (Sek. 4) bu duvarlarin
mermer levhalar ile kaplandigimi diisiindiirmek-
tedir. Ust boliimlerin ise, binanin iginden sival,
duvarda mozaik veya duvar resimleri olmalidir.
Duvar siislemesinin ve muhtemelen kubbenin bu
¢Oziimii, zemin dekorasyonunda kullanilan mal-
zemenin oldukca sade sekilde siislenmesini ve
hafif renk degisimini agiklayabilir. Yapimnin dogu

alternately located around the separated central
part (Fig. 2). The partially preserved border indi-
cates that this was the first band in the decorative
composition of the floors. The space of the central
part was also separated by a ring of borders, pre-
served first strip of the mosaic pattern consists of
larger diamond-shaped tiles and smaller triangular
ones. The central part of the omphalion could be
composed with a large round marble slab as well
as further continuation of the geometric pattern
from the smaller fragments. Referring to the oth-
er examples of opus sectile with centric systems
(Katholikon of the Iveron monastery, Church 34
in Chersonesos) we can assume that central part
was made with solid marble slab. The trapezoidal
parts are defined by a centrally placed large-size
marble panel, surrounded by a mosaic, which is
not identical in two exposed segments. The lay-
out in the first segment has been laid of tiles with
an elongated hexagonal shape, the space between
them was filled with small diamond-shaped tiles.
The mosaic layout in the next trapezoidal part is
based on a completely different pattern, the princi-
ple element was made of four longitudinal hexag-
onal tiles forming a square with bevelled corners
and a small tile in the center (the smallest elements
of the system appeared in different colours: red,
yellow and green). The arrangement of tiles in tri-
angular-shaped parts is quite simplified for harmo-
nize compositional rhythm. These fields have been
composed with regular hexagonal larger tiles, con-
nected by smaller triangular elements, forming the
shape of a six-pointed star. The composition of
the mosaic floor has strictly geometric character,
which has been distinctive feature of opus sectile
floors since the 10™ century AD. The motif, which
seems to appear particularly often, is one with the
wheels that were combined with other shapes or
connected into chain systems and creates a variety
of compositions. The scheme of the composition
which was made of bands without any ornamental
decoration is clearly visible. The aesthetic value
and high quality of the mosaic composition should
be admitted. Based on the arrangement of the pat-
tern - defined central part and the centric compo-
sition, we can assume that building was domed.

In the northern part have been also unveiled the
fragmentarily preserved outer walls made of brick
(Fig. 3). The walls were probably covered by mar-
ble plates because some iron hooks and marble
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kesiminde liggen boliimiin yerlestirilecegi yerde
ilging bir déseme parcasi ortaya g¢ikarilmistir.
Ortaya ¢ikan kisim, parcalarin sekline benzeme-
mekte ve diger pargalarin aksine iiggen seklinde
degildir. Yerinde korunan opus sectile pargalari,
aciga ¢ikarilmig pargalardan tanimlanamayan
yeni bir desene oturtulmustur. Bu kisimdaki do-
semenin, Ornegin sunak gibi 6zel bir amag i¢in
ayri bir alani isaretledigini varsayabiliriz; bu da
doguda yer almasiyla da pekismektedir. Mozaik
kompozisyon desenlerinin diger parcalar ile do-
semenin daha kiigiik korunmusg pargalar1 binanin
yakininda bulunmustur. Analojideki 6rneklerden
farkli olarak, degisken agili ve i¢biikey kenarlara
sahip daha spesifik altigen sekilde karolarm kul-
lanildig1 ve aralarindaki bosluklarin kiigiik oval
elemanlarla dolduruldugu gorilmektedir (Sek.
5). Mozaik ddésemenin kaynagi, atolyenin koke-
ni, bina ve désemelerin tarihlendirilmesi agik bir
soru olarak kalmistir. Yapinin kesin tarihlenme-
sine yardimci olacak nesnelerin ve mimari 6ge-
lerin eksikligi, benzer kompozisyona sahip opus
sectile zeminlere dayali olarak yalnizca benzetme
yoluyla yaklagik bir tarihleme olanagi birakmak-
tadir. Ancak, bu yapinin iist tabakada yer aldig1 ve
binanin kendisinin ¢ok daha erken insa edildigini
g6z ard1 etmemek gerekir.

Muhtemelen en 6nemli benzerlerinden biri Heb-
domon’daki (giiniimiizde Bakirkdy) Saint John
Prodromos Kilisesi’dir. Mimari kalintilar izerinde
yapilan aragtirmalar, yapinin sekizgen bir sekle ve
opus sectile tekniginde korunmug déseme pargasi-
na sahip oldugunu gostermistir (Grotowski, 2016:
191-192, 213, Fig. 32). Ilk olarak, I. Theodosius
doneminde insa edilmis, daha sonra Iustinianus
tarafindan yeniden insa edilmis, sonunda I. Basi-
leios tarafindan restore edilmistir (Dussaud, 1946:
13). Korunma durumunun yetersiz olmasi sonu-
cunda 1965 yilinda tamamen ortadan kalkmustir.
Bu nedenle benzerlik ile ilgili varsayimlarimizi,
R. Demangel’in benzer doseme diizenine sahip
oldugunu goésteren ¢izimine dayandirabiliriz (De-
mangel, 1945: 19, il. 9, pl. IV-V).

Amorium arkeolojik kazi alaninda benzer basit
geometrik diizenlemeye sahip zemin ddsemesi
kesfedilmistir (Ivison, 2008: 489-490). Kilise-
nin ana nefindeki taban, Orta Bizans Dénemi’ne
tarihlenir ve yapinin orijinal pavimentumunun
yerini alir (Lightfoot, 2007: 281; Lightfoot ve

pieces (Fig. 4) found on there. Upper parts must be
plastered from the inside of the building and had
mosaic or wall paintings. This solution of the wall
decoration and possibly the dome could explain the
rather neutral ornamentation and slight colour vari-
ation of the material used in the floor decoration.
An interesting fragment of the pavement has been
discovered in the eastern part of the building, locat-
ed in the place where the triangular segment would
been placed. The unearthed part does not deter-
minate shape of the segment, but it rather was not
triangular. The opus sectile tiles preserved in situ
have been laid into a new pattern that has not been
identified in exposed fragments. We can assume
that pavement on this part would be marking a sep-
arate space for a special purpose, as for example,
altar, this is reinforced by the fact that it is locat-
ed to the east. The smaller preserved fragments of
the pavement with another variants of the mosaic
composition patterns have been found in the vicin-
ity of the building. The particularly interesting ex-
ample represents arrangement of tiles with a more
specific hexagon shape with alternate straight and
concave sides, the space between them filled with
small oval elements (Fig. 5). The source of mosaic
pattern, the origin of the workshop and the dating
of the building and floors remain an open question.
The lack of objects and architectural elements that
would be helping in the precise dating of the build-
ing leaves the possibility for only approximate dat-
ing by analogy, based on opus sectile floors with a
similar composition. However, we cannot exclude
that this is a secondary floor, and the building itself
was erected much earlier.

Probably one of the most important analogy is
church of Saint John Prodromos in Hebdomon
(modern town Bakirkdy). The research of the ar-
chitectural remains has shown that the building
had an octagonal shape and fragment of preserved
pavement in opus sectile technique (Grotowski,
2016: 191-192, 213 Fig. 32). Originally built in
the reign of Theodosius I, then rebuilt under Jus-
tinian, ultimately restored by Basil 1 (Dussaud,
1946: 13). Due to the poor state of preservation
and after all ceasing to exist in 1965 we can base
suppositions on drawing by R. Demangel which
shows similar arrangement of the floor (Deman-
gel, 1945: 19,1l 9, pl. IV-V).

Pavements with a similar simple geometric ar-
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dig., 2005: 243). Geometrik motif, Firuzkdy Ya-
rimadasi’ndaki 6rnekle ayni degildir, ancak karo
sekilleri (6rnegin uzun altigen veya konik koseli
parcalar) gibi oldukca benzerdir. Incelenen 6rnek-
le ortak 6zellikler tagiyan basit geometrik kompo-
zisyonlu bir diger opus sectile désemesi Iznikte-
ki (Nicaea) Ayasofya (Hagia Sophia) Kilisesi’nde
goriilmektedir. Bu kilisenin bema ve apsisindeki
mozaik yerlesimi (Sek. 6) olduk¢a basit bir ge-
ometrik karaktere sahiptir, esas olarak iki kesik
koseli kare sekilli, kii¢iik iiggen ve baklava sekil-
li pargalardan olusur. Zeminin MS 11. yiizyilin
ikinci yarisina ait oldugu ve yapinin ikinci evresi
ile iligkili oldugu diisiiniilmektedir (Eyice, 1963:
373-374).

Vize’deki Ayasofya (Hagia Sophia) Kilisesi’n-
de Osmanli Doénemi’nde ikincil olarak kulla-
nilan zeminde, kismen korunmus opus sectile
parcalart da Firuzkdy Yarimadasi’ndaki yapinin
dosemeleriyle ayni oOzellikleri gostermektedir
(Sek. 7). Kilisenin tarihlendirilmesi tam olarak
cevaplanamamis bir soru olarak kalmaktadir: C.
Mango’ya gdre yapt MS 8. yiizyilin sonu ile 9.
yiizyilin baslarmna tarihlenmelidir, fakat S. Eyice
tarafindan tipolojik kayitlara gore tarihlendirme
MS 13. yiizyila hatta 14. ylizyila gitmelidir (Ba-
uer - Klein, 2006: 250). Durum, sayisiz doniisiim
ve son restorasyon ¢aligmalar1 nedeniyle daha da
karmagik hale gelmistir.

Kinm’da ve Dogu Karadeniz kiyisindaki Bizans
kokenli yapilar arasinda ilging benzerlikler bulun-
maktadir. Erken Bizans Donemi’nde kiiltiirel etki
esas olarak Suriye ve Kibris’tan gelirken, Orta
Bizans Donemi’nde mimari ve dekorasyonla dog-
rudan Constantinopolis’ten veya hatta bundan da
6te Kiiclik Asya’dan kaynaklanan sayisiz baglanti
mevcuttur (Khrushkova, 2011: 516). Bu tasarim
iliskilerini gdsteren opus sectile 6rnegi Kirim’da
Khersonesos’taki “Kilise 34” olarak adlandirilan
yapida goriilmektedir (Sek. 8). Bordiirlerle ¢ev-
rili Omphalion, aralarina daha kiiciik karolardan
olugsan mozaik bant désenmis, masif mermer lev-
ha kompozisyonun orta kismina yerlestirilmistir.
Bununla birlikte, Khersonesos’taki zemin deseni,
dogrudan Constantinopolis’teki Ayasofya’da bu-
lunan omphalionun kompozisyonuna benzer se-
kilde; (quincunx) formunda, ortada biiyiik merkezi
daire, koselerde yatay dort parga ile birlesen, bu
deseni sekiz kiigiik dairesel par¢anin c¢evreledigi

rangement were discovered on the archaeolog-
ical site of Amorium (Ivison, 2008: 489-490).
The floor in the nave of the church is dated to the
Middle Byzantine period and replaced the original
pavimentum of the building (Lightfoot, 2007: 281.
Lightfoot et al., 2005: 243). The geometric motif
is not identical to the example from the Firuzkoy
peninsula, but shapes of tiles are quite similar, for
instance an elongated hexagon or a square with a
bevelled corner. Another opus sectile pavement
with a simple geometrical composition that has
common features with the studied example comes
from the Hagia Sophia church in Nicaea (now
[znik). The mosaic layout in the bema and apse
of this church (Fig. 6) has a fairly simple geomet-
ric character, it consists mainly of square-shaped
tiles with two cut corners and small triangular and
rhomboidal fragments. It is believed that the floor
dates to the second half of the 11" century AD and
was related with the second phase of the build-
ing (Eyice, 1963: 373 — 374).

Partially preserved fragments of opus sectile from
Hagia Sophia church in Vize which were second-
arily used in the Ottoman floor, also show the
same features as the pavements from the building
on the Firuzkoy peninsula (Fig. 7). Dating of the
church remains an open question: according to C.
Mango the building should be dated to the end of
8t - early 9" century AD, which was undermined
by S. Eyice - based on typological records dating
should be moved to the 13™ or even 14™ century
AD (Bauer - Klein, 2006: 250). The situation had
been moreover complicated by numerous conver-

sions and recent restoration works.

Interesting analogies can be found among the
monuments of Byzantine’s provenance in Crimea
and the eastern Black Sea coast. During the early
Byzantine period the influence was coming main-
ly from Syria and Cyprus, while in the Middle
Byzantine period there were numerous connec-
tions with architecture and decoration, originated
directly from Constantinople or even further -
Asia Minor (Khrushkova, 2011: 516). Opus sec-
tile which shows some compositional connections
comes from the so-called Church 34 in Chersone-
sos in the Crimea (Fig. 8). Omphalion surrounded
by borders between which there were laid mosaic
band of smaller tiles, the solid marble slab was
placed in the central part of composition. However
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bir kompozisyona sahiptir. Kilise, MS 10. yiizy1lin
sonu ve MS 11. yiizyilin bagina tarihlenmektedir
(Khrushkova, 2011: 516).

Laodikeia’daki kilise olarak adlandirilan kutsal
yapimin iyi korunmus dosemelerinden biri (Sek.
9), yerel bir piskoposluk varligmn: gosteren biiyiik
kutsal komplekse aittir. Kilisenin narteks, nefler,
apsis nisleri, diaconicon ve prothesis gibi birgok
yerinde opus sectile dosemelere rastlanmistir. Ka-
rolarin yerlesim diizeni ve sekli Firuzkdy yarima-
dasindaki merkezi planl yapidaki opus sectile ile
benzerlik gostermektedir. Laodikeia’daki kilise
Erken Bizans Donemi’ne tarihlendirilmektedir
(Simsek, 2015: 21-27).

Kiev’deki (su anda var olmayan) Tithes Kilisesi’n-
de yapilan kazilarda, MS 10. yiizyilin sonlarina ait
korunmus orijinal déseme pargalari bulunmustur
(Ivakin, 2016: 10-11). Omphaliondaki karolarin
ve renklerinin dizilisi, Firuzkoy’deki merkezi
planli yapida ortaya ¢ikan kompozisyonun bordiir
ve dekoratif geridi ile benzerlik gosterir (Sek. 10).
Kiev’deki kilisede galisan arastirmacilar, mimari
atdlyenin Bulgaristan’dan gelmis olabilecegini
varsaymaktadirlar. Iveron Katholikon Manasti-
ri’'ndaki (Liakos, 2008: 38-39) MS 10. yiizyilin
ayni yillarina tarihlenen désemeler bigimsel ola-
rak Tithes Kilisesi’nde ve Firuzkdy Yarimadasi’n-
daki yapilar1 animsatmaktadir. Katholikon’daki
opus sectile kompozisyonu daha ¢ok kivrimli bir
(meander) bi¢iminde olup, omphalion iki sira ha-
linde daha kii¢iik dairesel déseme ile gevrilmistir
(Sek. 11). Bununla birlikte kompozisyonun arka
planin: dolduran bazi pargalar Firuzkdy’deki or-
nekler ile benzemektedir. Ek bilgi kaynaklar: ol-
madan, opus sectile tekniginde yapilanlar da dahil
olmak iizere, yalnizca mozaik zeminlere kesin
tarihlendirme yapilamamaktadir. Orta Bizans D6-
nemi’'nde, Constantinopolis’in kendisinde fark-
11 opus sectile tiirleri ve stilleri ortaya ¢ikmis ve
Hiristiyan diinyasmin diger bolgelerini, 6rnegin
Kiev Kinezligi’deki kutsal mimariyi etkilemis-
tir. Baz1 durumlarda, MS 11. yiizyildan bu yana
spesifik kakma teknigi ve ¢cok daha genisletilmis
kompozisyon sistemlerinin tanimlanmastyla opus
sectilenin daha sonraki tarihlendirilmelerini yap-
mak miimkiindiir (Barsanti, 2011: 95).

Firuzkdy Yarimadasi’ndaki merkezi planl ya-
pidaki zemin dosemesi kaliteli bir opus sectile

the floor pattern from Chersonesos refers direct-
ly to the composition of the omphalion from Ha-
gia Sophia in Constantinople - the largest central
circle is entwined with eight smaller ones in the
middle of the composition and four in the lateral
forming quincunx. The church dated to the end of
the 10* century - beginning of the 11" century AD
(Khrushkova, 2011: 516).

One of the well-preserved pavements from the
sacred building situated in the so-called church
in Laodiceia (Fig. 9), which belongs to the large
sacred complex related with the existence of a lo-
cal bishopric. Opus sectile pavements have been
found in many parts of the church - narthex, ais-
les, apse niches, diaconicon and prothesis. The
composition of the layout and shape of the tiles
are similar to the opus sectile from the central
building on the Firuzkdy peninsula. The church
in Laodicea dates to the early Byzantine period
(Simsek, 2015: 21-27).

During the excavations at the church of the Tithes
(currently non-existent) in Kiev, have been found
fragments of preserved original pavements from
the end of the 10" century AD (Ivakin, 2016: 10-
11). The arrangement of tiles and their colours in
the omphalion repeats the border and decorative
band of the composition from the central building
in the Firuzkoy, the exposed part of the floor also
shows similarities to the decorative filling of one
of the trapezoidal segments (Fig. 10). In the case
of the church in Kiev researchers assume that the
builder’s workshop could have come from Bulgar-
ia. Floors in the Katholikon of Iveron monastery
(Liakos, 2008: 38-39) dated to the same time of
10" century AD stylistically refers to the church
of the Tithes and building on Firuzkdy peninsula.
The composition of opus sectile from Katholikon
is more meandering - the central omphalion is en-
twined with two rows of smaller centric systems
(Fig. 11), however some fragments which fill the
composition background are similar to the floor
pattern from the central building. We cannot base
precise dating just on the mosaic floors, including
those made in the opus sectile technique, without
additional sources of information. In the Middle
Byzantine period, different types and styles of opus
sectile appeared in Constantinople itself and affect-
ed other regions of the Christian world, for exam-
ple sacral architecture in Kyivan Rus. In some cas-
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mozaiginin ilging bir érnegidir. Vurgulanan orta
kisim ile esmerkezli yerlesime dayanan sofistike
kompozisyon sistemi, binanin dini islevine iligkin
yorumun en &nemli unsurudur. Ancak, merke-
zi planli yap1 da dahil olmak iizere tiim mimari
kompleksin kesin tarihlenmesine yardimcit ola-
bilecek ek bilgilerin eksikligi ve kazilarin heniiz
tamamlanmamis olmasi bu soruyu ¢oziimsiiz bi-
rakmaktadir.

es it is possible to define later dating of opus sectile
by the identification of specific inlay technique and
much more expanded composition systems since
the 11" century AD (Barsanti, 2011: 95).

The pavements in the central building on the
Firuzkoy peninsula are an interesting example of
a high quality opus sectile mosaic. The sophisti-
cated compositional system based on concentric
layout with the highlighted central part is an im-
portant element of the concept of interpretation
regarding the commemorative function of the
building. However, the lack of additional informa-
tion which could be helping with precise dating
of the entire architectural complex, including cen-
trally-planned building and the current status of
excavations leave this question unresolved.
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Sek. 1: Ad sanctos mezarhiginin ve mezarlik ekinin oldugu merkezi planl yapinin agilmis pargasini gosteren arkeolojik
yerlesim plan1 (Cizim: A. Enez)

Fig. 1: Map of the archaeological site which shows the exposed fragment of the centrally-planned building, the annex
with the tomb and the cemetery ad sanctos (Drawing: A. Enez)
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Sek. 2: Ortaya ¢ikarilmis opus sectile déseme pargasi (Fotograf: A. Enez)
Fig. 2: Fragment of the unearthed opus sectile pavement (Photograph: A. Enez)

Sek. 3: Duvar ve yer kuzeydeki dosemesinden korunagelmis parcalar (Fotograf: A. Enez)

Fig. 3: Preserved fragments of the walls and pavements in the northern part (Photograph: A. Enez)
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Fig. 4: Duvar kaplamasi olarak kullanilan mermer levhanin tastyici metal kanca (Fotograf: A. Enez)

Fig. 4: Preserved iron holder fragments of marble cover of the walls (Photograph: A. Enez)

Sek. 5: Opus sectile pargas1 doseme, diiz ve i¢biikey kenarl1 altigen formlu tas pargalar1 (Fotograf: A. Enez)

Fig. 5: Fragment of the opus sectile pavement, hexagon shaped tile with alternate straight and concave sides
(Photograph: A. Enez)
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Sek. 6: Iznik, Hagia Sophia Kilisesi, bemanin igindeki korunagelmis zemin pargasi (Eyice, 1963: 384, Fig. 1)
Fig. 6: Iznik (Nicea), Hagia Sophia Church, fragment of the preserved pavement inside the bema (after Eyice, 1963: 384, Fig. 1)

Sek. 7: Vize’deki Hagia Sophia’nin zemininde yer alan opus sectileden korunagelmis parga (Bauer - Klein, 2006: 264, Fig. 15)
Fig. 7: Preserved fragment of the opus sectile floor, Hagia Sophia in Vize (after Bauer, Klein, 2006: 264, Fig. 15)
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Sek. 8: Khersonesos’taki Kilise 34’ten omphalionun korunagelmis pargasi (Khrushkova, 2011: 510, Fig. 7)
Fig. 8: Preserved fragments of the omphalion from Church 34 in Chersonesos (after Khrushkova, 2011: 510, Fig. 7)

Sek. 9: Laodikeia’daki kilisenin kuzeyindeki apsidal nisten opus sectile doseme (Simsek, 2015: 82, Fig. 130)
Fig. 9: Opus sectile from the northern apsidial niche in the Church in Laodicea (after Simsek, 2015: 82, Fig. 130)
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Sek. 10: Tithes Kilisesi’nden korunagelmis opus sectile pargasi (Ivakin (Ed.), 2016: 51)
Fig. 10: Preserved fragments of the opus sectile from Church of the Tithes (after Ivakin (Ed.), 2016: 51)

Sek. 11: Iveron Manastiri’ndaki Katholikon’dan opus sectile pargasi (Liakos, 2008: 42, fig. 10)

Fig. 11: Opus sectile (fragment) in the Katholikon of the Iveron monastery (after Liakos, 2008: 42, fig. 10)



